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SONGS ABOUT HAIR AND
SWEAT AND LAMPS AND

FALLING

THROWING MUSES, a nearly all-woman band, are the
progeny of parents who lived the *60’s hippy ideals. Their
interests range from Indian symbolism to human
psychology and their music is often seen as weird, arty,
elitist. But this, says JACK BARRON, is their amazing grace.

Throwing shapes: STEVE PYKE

hereis no secretto

this. Outside, a

giddy 26 stories

down, Kristin Hersh
and David Narcizo of
Throwing Muses are inthe
process of discovering aman
who livesin acavein New
York’s Central Park.

They already know that, with its green
lights flashing, on a foggy day the
observation platform of The Empire

State Building can look like the Death
Star. Imaginationis all it takes. ’
Inside, on atable in my hotel room lies
acassette of ‘Hunkpapa'; the Boston/
Newport quartet’s third album; a work
that finds themdeliberately trying, with a
fair measure of success, to universalise
their peculiar musical and lyrical
language. Nexttothe cassette nestles a
fist—thick collection of cuttings on the
Muses.
Aot of words, massive amounts of
journalistic huffing and puffing by some
of the best writers of this generation;

them is “Their mu
communicate®. . -
“That's realseary,” is thelr reply
In 20 minutes time Kristin will explain
how, while the Muses were in the
recording studio, they were reading
something on painter Paul Klee, aman
whose abstract approach was initially
so against the grain of accepted reality
thathe was only appreciated by
professional critics. Amanwho
nonetheless persevered in refining;-
honing down and purifying his visual
language to the point where it became
universal.
The Muses, now riding up the

elevator to the 26th floor of Le Parker

Meridian Hotel, are in an analogous
position to the one Klee was onceiin.
“We're looking for songs thatwill strike

1986 eponymous debut and ‘House
have served to blow an obfuscatory dust: e
M -

There is no secret to this interview, no
skeletons to pull out of Throwing Muses’
closet and setdancing, merely a knock
on the hotel bedroom door and the entry
of two naturally inquisitive people. | like
Kristin and Dave immediately, you
would too.

I can’t vouchsafe for bassist Leslie
and guitarist/occasional songwriter
Tanya, since they are elsewhere. | can,
however, tell you that composer and
through-hoops-of-fire vocalist, Kristin,
and drummer Dave, are as normal as
canbe. She, sensualin demurely chic
clothes, has alaugh that punctuates like
adrill operated by a clown, and speaks
with the wisdon of a grandmother

_ through the enthusiastic tongue of a

child. He has the assured demeanour
and casual dress of some scuffed Ivy
League college kid but with none of the
crass stresses of aborn overachiever.
Kristin and Dave are very un-rock and
rollyet they play some of the most
perceptually psychotic, harmonically
schizophrenic and lyrically pathological
music to come out of America in the past
fewyears. Their albums, spanning their

Tornado' to their current affair, spell this
in ever more acute and
sophisticated profusion.

From blow-jobs and eating skin,
through murder and sweat-sodden
sheets, to hallucinations and being with
those that eat drugs, the Muses have

tossed images and questions intheair

like so many severed limbs bobbing on
ablood-fountain ofwords:
As the tape-recorder is switched on

© youknow as much as ldo about

atevery level, from themostbanaltothe * ~Muses

deepestlevel.” Andin aliteral —
hovering in the elevator—and :
metaphorical sense they are in tmd'a:r
intheir quest.

Alotofthe songson ‘Hunkpapa'are

ironically enough aboutfalling or being
suspended betweenplaces, nirvana "
and nadir, and not being sure where you
willland.or hew much it will hurt, if at all.
Flux, movement, has alwaysbeenthe
sub-text speed of the Muses. And that,
farfrom refusing to communicate, is
infinitely understandable.

JInthe same way that there is no such -

thing as apurely happy or sad emotion
— the two don'tjust gohand in hand but
aredefined by and perceived onthe
basis ofeach other — Throwing Muses,
both melodically and lyrically, oscillate
{inthe stretch of a single song. Thisis the
elementthatmakes people see them as
weird/arty/elitist etc, butit’s also their
amazing grace.

Right this second as Kristin and Dave
walk along the hotel corridor to room
2611, inthe wider commercial world
Throwing Muses are signed in America
to Sire. And big cheeses have big bellys
thatneed to be fed. This, in part, has

GHEW AND GREW

;‘unkpapa' is a native American
Indian word denoting Sitting

Bull'stribe, a part of the almost
extinct Sioux Nation. Curiously, there is

< only one other reference to an Indian on

the album.

Dave: “We wanted to use an Indian
word and itjustended up being a tribe
name. We ended up trying tofi aword
that nobody would know the:
aword that sounded good

Kristin: “Because that s¢
the only fair way to use a
Indian culture. We're white, middie

class kids, it was the only approach
Indian culture that | felt we had any
_totake. While we were recording the
album we were all absorbed in Native

American symbolism and mythology but

| didn’t feel we had the right to make a
record whose message was, ‘Hey come
onguysitwasn’tright that we

grotesq
 alireal matter of fact like: ‘Well her
- husband turned into a pile of shitand

anything can happen. Their stories.ar
like Eskimo stories, just wild,

married a skunk'.

Such an elemenitof the fantastical,

the lly absurd, bats throughthe

ball-park of Throwing Muses’ music. In
the same mannerthat Ir

rsongs are not motivated by
er. Yet thereis avery

Kristin: “‘And then his mother’s penis .
grew and grew’, hahahah.” . :
' cqnvinced that the band were aﬂ into

jou think that Throwing Muses

" state. tknow|cantseethewm¥6 '

clearly butitseems more honest t me

~_ltcutsclearallthe way inside.”

* 80 do you think pain can make you

canfeelitas mucha

invests spiritual propertiesinto: Kristin; “Yeah, definitely. Wedeal seem to respond more strongly to

inanimate objects, from cooking with that but the music itself seems so negative emotions though. Or if you try

utensils to weapons, Kristin can sing healthy, like the most celebratory thing to express positive emotions you come

that she is an alarm clock without getting wecanoffer.” » across sounding all dippy. And | think

her poetic licence rescinded. Forina- -« . Thelyricalco of ‘Hunkpapa’ that's areal shame because there’s as
. - seemsreally depressed though. much complexity and intensity in

forced the band into a corner of their slaughtered all the Indians’, or, ‘Hey
own choice: how to retain their they got beat up’. Everybody knows that
idiosyncratic eye and ear for cultural anyway.” : :
complexity yet relay thisina So what's special about Indian

consumable manner. ‘Hunkpapa’isthe ~ mythology and symbolism?
result. Kristin: “It's fascinating. They sense she is.
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positive emotions . . .” filed in record collections next to Phil WHO BUILDS THE DEVIL’S ROOF?

Are the things that you are attracted to Collins and Springsteen. And why not?

inthe arts in general metaphorical and

vague or concrete in their intent? houghthey play what Dave calls
Kristin: “l like congrete images, DENTISTS KILL THEMSELVES “Genderless music”, one can’t even cametoitis I'd be sitting athome in

people tend to think tha escape from the fact thatthe bed at night watching the baby and I'd
because | can’tmake a Muses are nearly an all-woman band. be thinking about this structure that we
either comfortable nor
N damned, devotional nor
completely demented, there is

hold and then give away? Is it aboutit, ‘What did the guy do to you to
something that somebody took from make you write such asong?’. And |

. kept telling him he was off-beam. You
seeit's a guilt song mostly. The reason |

it. Butl like real physical things. Many ofthe songs as well a 3 [ : > > : build around ourselves.

don’t often talk about the names of i i sy w Ve take passion and we make it our
feelings or the names of emotions and ily. Where's that come from? You
thoughts. Instead we talk about the stu logic to the delirium that runs’like a

thatbangs you around to getyouiin yful child through the songs of

those states. There’s a lot of hanr and 'owing Muses. Sometimes their work

sweat and lamps and falli is akin to psychological word, image and”

songs. Alot of physical i sound association games. Sometimesit -

attracted to that butl ike! i@ly see-saws with venom. Eith

menin leaving
e trying to finish being
ving?”

whereit's lakmg
discovery where you can’t see the
oncoming wreck around the next bend.
‘Hunkpapa’ by contrast is more shorn
down. Butthat's no problem.

Van Gogh comes upin an oblique
way on ‘Mania’ on your current album. wentinto psychol !
Do you like his work or was he justa themselvesout.”
useful character to use so you could Isthatwhyy
write about missing ears? Kristin: “I so &

Kristin: “Hahahaha! Yeah, we all that. But really I justfind it fascmatmg
really like his work. | love the idea that It's like an ocean tome, We're getting to
you can make blue violent, that’s really the point now where we've isolated so : . s : g
wild. Somebody had this theory that Van many chemicals and dislodged so many ; ) T
Gogh and some of the Expressionists lobes thatit has becqme almostan i ‘

had this disease which meant they artistic venture-. .

actually saw like that, as if they weren’t “l guessthe stuff ¥ mpamcuiaﬂy v
actually artists at all. As if most artists interestedin s dr symbolism, Jung
actually lie about seeing stuff like that! i 1. That's another
And the Impressionists were all near- ¢

sighted because everything they listening to other peoplé’s dreams that |

painted was blurred and fuzzy . . . It's can’timagine people thinking thatwhat

like people saying, ‘Well, since you cut Throwing Muses dois a , every

your tumour out are you any calmer?’.” doltwho goes to bed has adream that’s
Though he died virtually penniless far stranger than anything we could

and ignored, Van Gogh prints now hang think up, hahahahah. | think if we trusted I’ . =

on thousands of walls next to flying inthat capacity in each other we’d know People Who kl" themSEIVGS mﬂre than aHVbOdy else al'e female

ducks and cuckoo clocks up and down so much more about what we're doing = = ’

the land. Whata difference acenturyor  here. Personally | find it harderto psychologists, dentists are second. Isn’t that crazy? Depressed

so can make. Throwing Muses, once remember whether | dreamt something

they find the right balance, could end up orwhether it actually happened.” d e ntists ’ What d Sad thOll g ht ! .

if i PR




