28 MELODY MAKER, October 17 1992

z 'LLNEVER FORGET
l‘ Pariswith Throwmg Muses.
We cruisedthecity ina

open-| itroén, wpped
m‘@a I ogmonbsﬁ Les Halles,

rfumeries of the
cmiheiesv;ho

ployedan -air, moonlight
opze:ﬁ\e grounds%';

O e raodin Europe? Yeuh
Right. Lg:sm :

n
ﬁ; ,

e .
spendmg?Bper
centofyourtime
in hof ies

been athalfan
hourn@ﬁ Atthe
particular kennels
in Paris’s Pig
KristinHersh's husbanda
manager, is philo
Europe, | HATE this t***ing place!
F.“l F".I F"“”
Kristin, dandling her baby on her
nee, remains serene.
During one lobby vigil, abunch of
gugztdnlg hairies olggk ﬁ')inr 's}t:;l;ases
in. ikethey've
revrcon i ittt 8
aggle of elderly American tourists,
ﬂse)/reloud friendly andtake an
hourto check in. Turns outthey’re
- Moon Martin, journeymen rockers
from the Sevenhes whoare s'glyhen

\vmols Theﬂ

ical. ] HATE .

bond and wenfout in
dtsgmseunderﬂ'te name “Cabaret
Merde”, withmanager Billy on| leod

there were the inferviews

“Votdoyou zink off der stagediving,” -
f’heasksl(nshn, Screug

youwant afterfour

_ encores. Lemme at
those cornflakes.

Mindyou, Idon't see

 Kristin eat much
morethana Ieﬂuce

leafintwo days.
She seems to feed

soundchecking gas
soundchecks are, ltaké emore
entertaining option of staring atthe
asbestos fl si(lng ihecel?m
Asbestos Ikidyou not. I didn't

move feurofbn ing cfﬂukm
downonbmehke n?eth Sol drink. Th

 they're soundchecking.
pass. The Muses, cﬂrunsplres, .

wembockh!hehoﬁ ? .

forthe gig. They ain'there yet. M sel
andCcﬂe%nfr?m AADareZtlH in f{xe

dressing room, oblivious. Whattime is
iteA Frenchmcn | head

Throwing Muses are

Suddenly, after years of brilliance
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| Well, with the new line-up,
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‘THROWING MUSES’ (1986). Their stunningly combustive, , _ . J  dlmostdaren’tsay
epon s debut. “We were 19 atthe fime. | was pregnantwithDylan. lts | | W . f it butitseemsthat
weird for me, because my voice was HER voice. | Iiterr:ﬁy tumedinfothisevil | | someone H‘h‘"’ﬁ ‘ . Ryderisatoddli

other person, and | was so terrified of it. /| can't let her in fo where the baby
is!’ —and you can hear that. But, every now and then, ‘I'd’ come back. |
didn'tlisten to itfor years, butnow | hear itand it's fine. | was screaming in
tune, | was learning my craft. | can turn ‘i’ on now and feel great strength,
butthen it was very difficult.”

“THE FAT SKIER’ (1987). Less “electric” butraw and infense.
“Idon’tknow where the fat skier is from,” wrote Kristin. “She’s like a
thought that one would think is oo pregnant to be graceful. But one would
bewrong...” “We seemed fo confuse people because we were like the
women you met every day. A lot of this ‘women in rock’ is just them saying,
‘Huh! I can act like a man if | want!’ Well, how feminist s that? We ws:ff
with Mark Van Hecke from The Violent Femmes, we got this raw acoustic
sound. | love the cover.”

‘HOUSE TORNADO’ (1 988). Furiously opaque, butlazy crifics
finally waking up to the band complained it was “impenetrable”.

“Inow see that as the most perfect record. It's so much itself, it's so infricate,
it's small, it's completely feminine. Cyclical. The last chord of the last song,
‘Walking In The Dark’, back into the first chord of the first song,
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‘HUNKPAPA’ (1989). The Muses’ attempt to be penetrable that,
in spite of the brilliant “Devil's Roof” and “Bea”, doesn’t quite come off.
“Yeah. .. the songs could have been allittle better. Our whole heads weren't
in it. We were irying fo be nice. And there’s no place for nice.”

“THE REAL RAMONA" (1991 ). A post-traumatic refurn to
m ﬁ:d Kristin but, by now, line-up changes were in the throes of wrecking
“ljustdidn’twanna be there any more. We were going nowhere, itwas
justgetting thrown back in my face. Throwing Muses had come to mean
something fo people, and they copped an atfitude about tinstead of
listening to the music. And if you really love your children, you kind of don’t
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