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CRANES: Inescapable EP
(Dedicated)

The mad cousin of Harriet Sunday
getsstrangled on a spiral staircase
of Hammer Horror guitars which
slither and scrape into the inky
blackness below. Just as she
breaks free, a giant mutant lizard
made from former Mary Chain
members swallows her whole. All
is not peaches-and-cream in the
Cranes kindergarten. A fine
record.

C: llike the way the band sounds.
Thesinger sounds like she has part
of her tongue cut off. | cant
figure her outyet, maybe I need
tolisten to it more.

D:llike the gloom intent of it.

MANICSTREET PREACHERS: New
ArtRiot EP (Damaged Goods)
Amphetamine guitars skiddin,
across jagged MC4-style melodies,
alate '70s up-against-it stance
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C: Thesinger sounds like Kim
Gordon butidon’tlike it because
it's fusion, and they also use that
beat. Plus it has asaxophoneinit.
D: Yeah, that kills it. Acid House
meets New Age.

RAINTREE COUNTY: Take (Native)
Isit m% imagination or are all
Manchester bands required to do
asong called ‘Take’ at some
stage? The Raintrees get theirs
out of the way early with this
spangly strum of Orange Juicy
cuteness.

C: lliked it pretty good until the
guitarsolo. Thesinger’s quite
good, the guitars are recorded
well but the playing’s too blah.
Sounds good from a distance.

D: Aztec Camera meets Depeche
Mode.

THE LIBERTIES: Lonely Tonight
(Chrysalis)

and asloganeering sleeve.

A scuttling mix of oompah

heavy rock with lumbering goth-
poetry pretensions and squealing
skidmarks of squeaky-clean MTV
guitar.

C: Definitely too long. They
should have made it more
Aerosmith, a little more hard-rock
funk. Plodding is the word for it.
D: It's a continuation, but 1 don‘t
thinkit's as good as their early
stuff.

LOVE/HATE: She’s An Angel (CBY)
Four more po-faced US poodle-
heads grinding out every
imaginable wank-rock cliché and
grunting at the minuscule effort
involved. Deconstruct it with your
caustictongue, Charles. . .

C: Areally bad use of the word
“yeah”.Imean “yeah” is a pretty
good rock chorus word, but that'’s
abad use of it. It's a good crunchy
sound, and it might be alright if
we had a really nice convertible
witha good stereo.

Imagine Sham 69 with balls and ’ . basslines and rippling banjo from
brains. ; ’ : . _ Edinburgh’s top C&Wpastiche LENNY KRAVITZ: Let Love Rule
C: Yeah, akinda socialist punk A 5 : » merchants. Pli (Virgin)

rock band. Which really bums me jti 2 Iﬁke his attempt at trying todo
off usually, just the look, butit: - » hathe'sdoing.

sounds pretty good. Al e . iggi : Yeah, lgive him a teeny-tiny bit
vagueside, seems li i ; : credit for no ing that :
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YOLANDA: Wild Child (Pacif
Stunningly unoriginal title, ™
pouting cover-girl pose and sub-
Technotronic Hip-House chatter.
This is the woman who apparently
turned down the revivedBionic

retin the very near future.
the cold, mindless

at's really bad. | could

rarre rted feeli
ambient i eelinga
Boingy A .

othersinglesgo,

definitely trying to break ot .
getalittle moresexy.Irea
thesampled gruntsat th
beginning, | got alittle
D: My dad would really

ofsong | only ever
: shopping witha
gir:js' clothing stores.
ad.

s me of fluorescent

mbly mumbled rumble of
bayonet feedback attack
wild whirlpool of grating

with a cheeky 5
the 12, not even
sleeve is designed b

ars, missus.
ked their influences, namely
loody Valentine and The

Jesus And Mary Chain, butit's not
ool enough or something. If the
roduction wasn‘t so thin, maybe
he dirginess would be more

' enjoyable.

CLAUDIA BRUCKEN: Absolute
(Island)
Ex-Propaganda girl in sluggish
slap-happy New Beat disco shock.
Decidedly dull, even compared to
the contrived Euro-decadence of
her past projects.
C: Generally | get a kick out of
English-as-a-second-language
disco, so I'm prejudiced.Igeta
'lg:(ck.out of iteventhoughidont
ikeit.

most girls with acou
was too vague.
What about the Dinosa

wasagirlin a field and
menstruating and | was happy, like the original a hell of a
that’s the song | would listen to. better, it just makes it ploddi

with that dance beat. They d
ANASTASIA SCREAMED:

well but iyjust doesn’t wor
Samantha Black (Roughneck) C: I think ‘Strawberry Fields’ was
Huge and unfocused clattering

C:Bad all are
progression on
D:l'vehearditallb

probably a better remake than'
racket with Prince-in-a-car-smash  this. They picked agood song b ;
vocals and angry, lumpy guitars. itwas thewrongonetodoitto.
But it’s gotsomething.

ally f—ing bad.
restof Bon Jovi should kick .
outofthebandandgoforit.  KALIMA: Shine (Factory)
Housey, jazzy, sinewy, nothingy

D:IfIwas a guyand menstruating  DAVID J: I'll Be Your Chauffeur GO WEST: The King Of Wishful wash of sub-Yargo sophisto-pop Still around, like shit on yourshoe,  D:lliked Progagar{da better. It
inafield. .. (Beggars Banquet) Thinking (Chrysalis, with comatose girly vocals. More the Genes pump out another sounds like she got married and
C: I couldn’t keep up with the His remarkably inoffensive solo Beelzebub has a devil put aside garlicbread please, waiter. bucket of yawningly competent justtoned down.

POP SINGLE OF THE WEEK

BETTY BOO: Where Are You Baby? (Rhythm King)

ROCK SINGLE OF THE WEEK

SILVER CHAPTER: Teenage
Screamer (Bopasonic)
From the bowels of Sonic
Josey And The Pussycats found alive on Mars! Georgie Fame joins W1 R A XL e o
Technotronic! Shangri-Las go dancefloor! “All | wantto do is kiss trash-punk glam-rock sci-fi ' f
you/l've used up all my tissues”: Brilliantly crap rhymes! A garish sensation for the ‘90s, or this I’'mjust going deaf. This is the but it comes across like that. It's
pink Cadillac convertible of a record, with ickle-wickle fluffy week at least. Recycling first actual rock song we've the most catchy, there's
bunnies dangling in the window and GIANT KILLER SPIKES battered Bolan riffslike they’re  heard today, that actually something in there that's
mounted on the front bumper. Subterranean boogie-rap rhythms LY T2 style, this brazen sounds like rock music as irritating, which is good.
shuffle and shake beneath a mountain of strawberry milkshake Brixton trio love TV and love
melodies while a crackly wireless picks up distant antennae- T-Rex but are ragged enough
wobbling space-girls whistling the Clangers theme. Betty’s around the edges to avoid
rapping is more loose and melodic than ever with a wistfully coming over all cynical and
romantic chorus, authentically swirly organ and tinny guitars contrived. Random chunks of
twanging in the technicolor ‘60s backdrop. chainsaw guitar dodge spaced-
outlaser effects and :
While a glassy-eyed Dave is more concerned with sleeve photos B gaUl=iT L eIl el g1 i 300 111

of Ms Boo herself, at least we can trust Charles to be the sensibke street-bitch vocals display just
muso. .. the right amount of throwaway

attitude.

Charles: It's like 12-bar blues, so I don‘t know if it was the right Memories of more blatant

thing forasingle, butllike the production onit. And SUCXCLRICT B excursions in this general

butshe’s really cute when she tries. Thumbs up for trying to do direction—Boys Wonder,
regular 12-bar bluesin a pop song. Queen B— harden my critical
Ooh Betty Dave: She's ababe. judgment but Chas and Dave

insist this is the peak of a very opposed to all that other
lacklustre pile. modern stuff. It's good, it’s kind
C: It'skinda nice, kinda Ga of. . .English.

Glitter-ish. The drums could be D:ldon’tknow if they're
alittlemore kicking, butmaybe  making ajoke out of it or what,
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“We’re the leaders, we’re the leaders. . .” .
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