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Lushed with success

NORTHSIDE’s bid
for telly stardom

RE LUSH
HE NEWABBA?

y not, but they’re pretty damn good anyway

Lush photographed by Derek Ridgers
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@ Total recall! From spending the high summer of punk in Bognor, to writing scurrilous fanzines at the
College of Punk’'n’ Sins & Football . . . LUSH chew up and spit out the past 20 years of rock history. STEVE
LAMACQ reels in the years with the ‘new Abba’. Sweetness and lighting: DEREK RIDGERS.

Lush for life (I-r): Chris, Miki, Steve and Emma

here were
youin
19747
Sixteen
years ago, when a few of
you weren’teven born,
Noel Edmonds —the
nauseating '70s
blueprint for Jeremy
Beadle —was presenting
Radio 1’s Breakfast
Showand a dance
troupe called Pan’s
People appeared on
Top Of The Popsevery
week. It was aweird
time.

In 1974 adifferent kind of
monster stalked the earth. Inthe
wake of the rock dinosaurs, the
Top 40 heaved under the
influences of the '70s answer to
Stock, Aitken and Waterman —
The Glitter Band, Marc Bolan, The
Tartan Bay City Roller Army and a
gruesome twosome called Nicky
Chinn and Mike Chapman, a
SAW-type songwriting team who
produced endless hits for Sweet,
Mud, Suzi Quatro and, erm,
Smokie.

In the pre-punk,
pre-‘formatting’, pre-picture disc
daze, Terry Jacks’ ‘Seasons In
The Sun’ vied with Mud'’s Elvis
Presley pastiche ‘Lonely This
Christmas’ for the title of best
selling single of the year. Making
records in'74 had all the indulgent
finesse of atoddler filling its
nappy. It was a piece of piss

,really.

Lush were all about seven
years old in 1974, except bassist
Steve who's the old sod. Sitting in
guitarist Emma'’s cluttered front
room (full of videos, bits of
equipment and ageing kids’
annuals) in a forlorn block of flats
inwest London, the band are
delving into their memories for
bits of the '70s.

Chris (drums): “Wasn’tthere a
World Cupin 1974? West
Germany beatHolland . . .
actually | was hanging outwith

already. In Eurovision terms,
Abba had the classic formula
(later ripped off by Brotherhood Of
Man and Bucks Fizz): two blokes
and and two girls. Having won the
Euro-Battle-Of-The-Bands with
"Waterloo’ they followed it up with

some of the tackiest hits of the
decade. Then they got hip, they
became respectable. . . they
went off and married each other
and bought half their country.

Lush are two blokes and two
girls as well, butthey aren't,
what'’s the word, intertwined.
Even so, there’s some nice
similarities between them and
Abba—both of whom, for a start,
did their growing up in public.
Abba as the cheap, silly-looking,
manufactured side of popin the
charts, Lush as the press darlings
of 1989 playing gigs to crowds
who were itching for them to fail,
to fallon their arses.

People are so cynical these
days, they don’t want to believe in
greatbands.

Lush, however (like Abba, who
emerged Wwith a perverse
credibility) pulled through.
Following the initial rave reviews
and the self-confessed ‘iffy’ gigs,
they released their elegant debut
mini-album ‘Scar’ and made the
Top 50 with the ‘Mad Love’ EP.

And all this after widespread
scepticism towards them. Even
Howard, their manager of six
months now, told 4AD when he
was working at the label that
they’d be off-their-perch to sign
the band. But his boss Ivo
persisted and Howard later saw
the error of his ways.

Lush’s new single ‘Sweetness
&Light'is released this week. -
Somewhere amid the heady,
swaying rush of guitar, Miki’'s
vocals are half-hidden,
sumptuously caressing the lead
melody. The very fact that they've
played down the lyrics again
symbolises Lush’s withdrawn,
cunning way with pop: their
reluctance to become a blatant
part of the current ‘indie’ rush to
the charts.

‘Sweetness & Light' is aless
surging song than they’ve
released before but (after
numerous plays) its impact is ever
harsher and more lasting. Only
notin an obvious way. It's not their
‘Waterloo’, more their ‘Super
Trooper'.

Emma: “In ourfirst line-up, if
you took all the first letters of our
surnames it spelt Abba .

an old

_ faveurite, we've played itfive in.

the past, but their version is much
heavier than ours, theirs is like
Judas Priest. Liz from the
Cocteau Twins is a massive Abba
fan as well, we had Abba The
Movieout on video. They made
brilliant songs, brilliant
harmonies.”

“




They also stayed the course
like Lush will. In fact Lush
would’ve been the next Abba—
but then along came punk rock.

IN 1976 the Monster of the early
’70s, the glam pop/rock star
mutant, metits match with the
snidey, spitting adversaries
Malcolm McLaren— The Joker—
and the Sex Pistols.

Elton John and Kiki Dee were at
Number One for 186 weeks with
‘Don’t Go Breaking My Heart'.
Lush, meantime, at the outbreak
of punk, were changing schools
and taking holidays.

Steve: “Thatreally long hot
summer of '76 . . . my family had
been away on holiday to this
caravan site in Bognor—itwas
Whitsun week—and we had a
really good time so we decided
we’dgo back later in the season.
Anyway the people there said
there was only one week left free
and that was the start of
September. But we thought ‘Oh
that'll be all right'.

“Then we had this really hot
summer and we were all really
looking forward to going away . . .
and the day before we left the
weather broke. Awhole week
stuck on this miserable caravan
site in Bognor with nothing to do
and it’s pouring down. That's
where | was for the 100 Club Punk
Festival!”

Emma: “l was at this really
dodgy school off Fulham High
Streetand all l rememberwas. . .
do you remember that Malcolm
McLaren shop ‘Sex’? There was a
boy at the school whose mother
worked there. And my mother was
so outraged by this that she took
me away from the school.

“The other thing was that | used
to go and stay with my best
friend’s godmother in Hampton
Court and on the way there in the
carwe’d go down the Kings Road
—and we’d be sitting in the back
tryingtospotpunks. . . ‘There’s
one!I've seen three now, how
many have you seen?’”

Chris: “l was into Darts, | think

. andlwasthe frontend ofa
cow in a pantomime. ltwas great
because | was really shy on stage
and the only way | could lose my
inhil tlons was toget |nS|de

What else happened |n 1976'7 I d
justmoved to Windsor, |
remember the drought. . . and

* rabies. | used to be scared stiff of
rabies because they used to
advertiseitontelly . . . well, not
advertiseit.”

Chris, in his salemen’s voice:
“NEW!RABIES! It's spread by
dogs. . . Allthe TV programmes
had plots with rabies in, didn’t
they? Like Z-Carsand Survivors.

“I hated being told to go to bed

around this time. The only time |
was allowed to stay up late was on
Saturday for Match Of The Day
and every time itcame on | used
tofallasleep.”

Chris and Miki support
Tottenham. It explains a lot:
though neither of them have any
Gazzamementoes.

Meanwhile, backin’76, punk
was putting its oar in. It might
sound stupid now but it did alter
people’s perception of who could
beinapop group, ie
ABSOLUTELY ANYONE, and in
turn the new attitude of punk
spawned a myriad of independent
record labels, releasing whatever
the hell they wanted.

Years down the line Lush are
part-product of punk, among the
bands christened in the office
‘Indie Kids With Attitude’. If Mega
City 4 describe themselves as
Hardcore Beatles then Lush are

ABBAHEY!

Chris, Lager Man, with his
drawling northern accent and
football fixation, isn’'t the new
Budgie and Miki isn’t the new
Siouxsie (her vocals don’t sound
as panicked for a start). Butin
spiritthere’s alink between the
bands.

If punk was the snotty new kid in
town in 76 then at the opposite
point Elvis Presley was the
deteriorating star backin the
States. Chris is a big Elvis fan.

“I really liked himwhen lwas a
kid, then | gotinto punk and you
forget about all that. Butthen |
read the Albert Goldman book
and got back into him again. |
mean | think Goldman’s a wanker
butthat’s how | got backintoit.
Presley wasjustareally
interesting character who got
totally f—ed up.”

Are you attracted to the
casualty angle then?

“The middle of the *80s were justa
complete bollocks. . . there was

nothing like the Mondays in the chart
—no unifying thing like them whicl
you could go out and see.” — Emm

have asingular |dea of how they

want to make music and how they

wantit presented.

Theresultis the most
confrontational and demanding
material on 4AD at the moment.
Emma baulks when Chris says
they're alittle like Siouxsie And
The Banshees, but ‘Scar’ was as
beautifully stark as a chilling left-
field adventure which took a rag-
bag of alternative sounds and
gave them a frosty, icy sheen.

: pecnal iss gobd becausehe
justturned round and said 'F—
this, I'm going to do something |
wanttodo’.”

SO WHERE were we? Oh yeah,
The Rock’'n’ Roll Years Part
Three: 1980-'81. As the decade
turned the mainstream became
flooded with influences, the
leftover of 2-Tone and the Mod
Revival, the New Romantics and
the machinic popsters. Punk

transformed into Hardcore and Oi
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thing about Lush—the
alithis history —is that

@ many interesting

nts with the past, but
aband who sound

around as well, stuff like The Po
Group, but that just got lost dur
the '80s.”
Chris: “Gang Of Four, was that
19817 | sort of liked their rockier
stuff but not the weird beats and
funny basslines. Thatwas the
difference between all that stuff
and the new punk thing which was

ig the Top 50 with ‘Mad
areassuring sign that

(supposedly street-conscious
packing away their

versions of the Sex Pistols) and

Chris Tarranttook overthe Beatle ~ more. . . chunky.” ions about the band

mantle from Edmonds. Sowhat happened to all the hem a chance to
And in the alternative sector Shite Rock and The Career er the suffocating

there was the industrial funksters, Minded Middle-Aged Roman at surrounded their

ofthe ’805'7 Oh itallgot stu onths in the spotlight,
erging as bona fide

akers.

re destroying a few

ing the way — like the one

}AD bands being

s and arty, which has

or years and still lingers

s minds today. Even

rrival of Pixies at4AD, a

Il band for God’s sake,

nd critics seemed intent

uating the vision of 4AD

ed on a CS Lewis-style

orld full of mystery and

imals.

a: “Yeah, that's annoying,

one’s so normal really, the

age is bollocks.”

i: “People think that you're

to come on stage in some
shroud. . ."

ris: “It's like ‘It's time to pray.

and will be oniin five

es, all bow down tothe

the continued mobilisation of
Factory Records (a good name
back then) and another new
breed of bands like the Delta Fis
The Raincoats and Girls At Ol
Bestwho gave anew slant
way you could usefemale vg
No more Bonnie Tyler! The

stark breath of realism with
singles such as ‘Fairytale In
Supermarket'. .
Lush’s Miki and Emma remind‘

Your Little Girl’ 45. They're
determined and bolshie,
they’re also fallible and
potential pop st

plercmg la

're good at taking the piss
that, though.
i:“Yeah, but that works
st us as well, some people
s to be really ethereal, or
hing. People who've
rviewed us and wanted to
tally on the music, they
 bit upset when we start
3 about.”
omatter. The new Lush single
surprise even more people
‘with its looser, lighter air, its
cegmood and obtuse
catchiness. ltends a
le spellinthe UK aftera
mmer which included
table performances at
Borderline and a nervy
ry set.
though, Lush are
and thatincludes the
h used to let them down
e game-plan for the
nthsis to tour the UK,
few low-key American
s before heading off to
d then back to Britain
amoing for the next LP.
:“We are better now.

ut
those L Ps were really %%Od and
hedi e godg .

th, taking the
_m&n Faith Over Reason

as Th' Faith
1 tﬁe lastone, Faith
.next
’Ilha;re Faith No More

Or arianne Faithfull.”
e 8 so brightwe've got -




